
T H E  S C I E N C E  O F  A R T



HAT is a

small girl to

do when she

grows uP observing

ter mother, the artist'

and her father' the

scientist?

Susan TingaY chose a creatrve

lJ*oi."ii"i, Ito became a natural

history artist'

Hor nowers of observation'sharpened

ou 
t i *o tou t  

sc ien t i f i c  .  
t ra in ing

lrlt*t,i"at.t * " ooctorate in Animal

S"huuiou.u"t Ecology' stand .her 
rn

nooa t,"ua Tingay's -.works 
are

".'Ji."i""ttv -detailed. "11

,ilntificallY correct' but they nse

ffi;ft 
'scientific records' and

."Ji*" tt;" essence of the. living

lt5"*i tt 0""''it's really not worth

;;;i;;' 1." catch the lire or the

animal itself '

There is no doubt that Tinga4r's work

i,. .,ffered that chance to many

f i t " .  

' -Sh"  
has had severa l

:;;;t;""', and won awards' and

oar t icu lar lY enioYs Productng

:;;;;;i;.'"d works ror naturar

history Publications '

Although Tingay gains her original

inrpiruio" in iit" field' her follow up

."ri"t.i tt ttt"t"'gh and sometimes

such things'

tt was a chance encounter,with a

*itaiit" ittrr"ttutor' Kay Breeden' that

;.;;;;; it's"Y'' 'uf"g1 5hg riked

This beoutifully composed p,oiniing emphosises lne

kmli*m::l'?[i:'fi:?]J;'?""'j]'"*'
Jltitrne comPosilion is Penecr'

l,*';$#fl klsi'i:';i+r[::



Suson's fostidious ooorooch ond keen observotion is evident in this
illusirotion of flrewood bqnksio (left).

A gongly frog creeping up on on unsuspecting prey is coptured in this
tinely deiolled but uncluttered drowing (below left).

This portroit of the Eoobook Owl focussing on its prey is typicol of Suson's
work. First the foreground 5 mosked ond the bockground okbrushed Then
loyer !pon loyer of woter colour is poinstokingly opptied to the subject until
o suiloble depth of colour is ochieved. To tinish off , white gouche is used to
highlight ond controst.

Breeden's work, and asked about her
technique. Afterbeing given a fifteen
minute 'crash course', Susan Tingay,
wildlife artist, was on her way. her
metier remains water colour and ink.

'l also have a great admiration for
William Cooper,' she said. 'I regard
him as the best Australian wildlife
artist, and I would certainly like to
follow in his footsteps. It would be
great to develop, as he has, one of
those special relationships between a
writer and an artist who share the
same vision.' Tingay's work is highly
regarded, itself, and she's already
well on the road to fulfilling her
ambition.

TEXT - Liana Christensen
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It is difficult to remember o time when
our doily news did not feoture some
environmentol controversy. To people
involved in environmentol reseorch
ond monogement, the populority of
'the environment' is o mixed blessing,

Greoter public consciousness of
environmentol issues hos meont
increosed funding ond, lo some
exfent, greoter prestige. But mony
scieniists working on ecosystems qre
uncomforloble when their work is
ploced in the politicol spotlight.

The knowledge thot o scientific
observotion thot once would hove
been lucked owoy in o scientitic
journol io be reod only by o few
colleogues could become the centre-
point of o politicol controversy is
dounting.

Retoining objectivity in ony reseorch
oreo is difficult, For ihose engqged in
reseorch on the noturol environment it
is even more difficult. Unlike the phys-
icol sciences in the noturol sciences
the truih is often comoutloged by
interoctions beiween foctors which
vory over time ond spoce. When the
resulis ot this type of reseorch ore
ploced in the polilicol oreno, the
mixture is often volotile ond ihe truth o
cosuolTy,

To enoble scientists lo better seek the
truth ond communicote it, the
scientific community hos odopted
whot hos been colled "the scientific
method". The scientitic method is o
code of conduct with rigid
requirements. An offshooi of thot code
is o set of rules which scientisis must
follow, ot leost in reputoble scieniitic
journols, if they ore to hove thek
reseorch published, Unforlunotely, o
byproduct ot this is thot scientific
oriicles ore not the eosiest to reod ond
ore offen ploin boring.

Given fhot the environment hos
become o mojor politicol issue, it is
importont ihof ihose involved in lhe
debote ore fully informed. Bui scientists
ore foced wiih o dilemmo, They need
io populorise their work to reoch o
wider oudience, On the other hond,
they connot offord to lose objectivity.
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NRrrvsCnnerroNs
KenruMecrc

Nouaelle jardins, multiculturalism
or laissez-faire: which garden fashion
will you choose? Turn to page 22.

Whnt is really going on in the knni

forcst? On page 32 we take a look at
the system of conseroation reseraes
that haue been established to preserue
this awe-inspiring f or est.

SrnaNpror

Wrr-o MennoN

Do our wild maton haue a future or
toill local gourmets keep catching
them to the point of extinction?
Find out on page 4,

Reliae the euphoria of the Augusta
whale rescue on page 78,

BecrToBesrcs

With today's massioe land boom it' s
hard to imagine that the State once
couldn't giue land away fast rnough.
Nou) the gooernmmt is buying back
our aaluable conseraation areas.
See page 43,



DrsEnrGsIvI

The Gibson Desert Nature
Reserue couers oaer
1.8 million hectares.
It is a desolate but subtly
beautilul landscape. Read
about this unique area and
the management problems
it presents on page 48.
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Covel Phofogroph

One of our noturol wonders -
the beoches of Homelin Pool
(Shork Boy) consist of billions of
smoll shells.

Pholo by Blll Bochmon.




