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No other photographer has
been as closely associated with
LANDSCOPE as Cliff Winfield,
seen below at Geikie Gorgle.
He has taken photogiraphs for
LANDSCOPE from the very
first issue. We asked Cliff to
attempt the difficult task of
choosing just nine pictures
from his extensive collection
of the Kimberley region, and
towrite aboutwhat they mean
to him.

I Azure sea and sandstone
I  a t  Roehuck  Ba l .
I  Broomc (above) . r

I Human engineering hils created
I  a r l i f i c ia l  v is las  l i ke  Lake Argy le  -  our
I contribution to the natural gallerv
( r igh t ) .>
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T'S almost20years since I took the
all-night flight from Perth. The old

twin-prop plane banked as it circled and
began the descent over Cable Beach to
land at Broome at sunrise. I was going to
work in the north, my first time in a
plane, my first time north of Kalbarri or
east of Northam.

Looking out of the scratched oval
window I remember being struck numb
by the outngeous beauty of the turquoise
sea meeting an endless white band of
sand. I was headed further north, andan
hour or so later the pattemed mud and
tidal flats around Derby caughi my eye,
and whetted my appetite for photography.

During my few years there I managed
to Elet out into the hinterland or to the
coast on weekends, but beinliwithout a
four-wheel-drive I was only able to a<plore
the more accessible areas. I promised
myselfthat one day I would return at my
leisure.

That opportunity arose in 1986. I
purchased ttre right equipment and went
back with three months to explore,
discover, interpret and photograph the
Kimberley. After several thousand
kilometres of travel on the ground, over
water and in the air, I came home with
hundreds of photographs, each one a
personal souvenir.

Photography, when it is freed from
tlle assignment recording or document-
ary mode, moves from informative to
interpretive, from contrived to creative.
It attempts to suggest rather than tell.

The Australian landscape, and
especially the Kimberley, is like a giant,
colourful canvas or sculpture. The skill
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in photoEraphing it is in recognisingthe
essential features, then using the
viewfinder to select which element to
accentuate. I can't help feeling that my
pictures aye more notable for what they
leave out than what fills the frame.

The Kimberley has so many elements
that cropping them into an essential
theme is nearly impossible. Is it the
vastness, the contrast ofgreen foliage on
red rock, the richness of the bird life or
the friendly parochiality of the people?

I began to see the elements of the
land, and came to appreciate that both
the natural and human features of the
Kimberley had been shaped by water .

The roaring rivers, tidal rips,
seeminlily endless beaches and glassy
lakes are an integral part of the landscape.
So is the effect ofthewater on the life of
the people who live there. Day-to-day
activities at the Dorts. the beaches and

resorts, and the lives of pearlers, fishermen
and tourists, are dominated by the huge
tides.

The Aborigina.l people ofthe Kimberley
relied heavily on the rivers, estuaries
and coastas fi shing €irounds.Availability
of water determined the location and
viability of cattle stations, and the
damming of big rivers enabled the
establishment of irrigation projects. And
the wet season during the monsoon
touches everybody's daily life.

Being asked to put together a folio of
my favourite photographs for
I,ANDSCOPE creatid a dilemma. I have
hundreds of favourite pictures and
selecting a dozen or so is almost
impossible!

The images I have selected convey
my philosophy of photography through
the visual interpvetation of the
Kimberley...the land of the big water



Opposite page:

I Pentecost River on the Gibb River
I Road (far Ieftl. The presence of \rater
I through the eons has etched the
ranges, providing amazing backdrops to
th€ watercourses.

I Mangroves and mud at Mission Beach.
I Kalumburu. The transition zone from
I sea to land is marked by a varied
intertidal zon€ that provides contrasts of
texture and colour (lower far left).

This page:

I From the air, lhe earth is l ike a huge
I canvas. The skil l  of the interpretive
I photographer is in framing the canvas
into a series of portraits of nature, such
as this shot of Cape Londonderry (top
left).

I Charnley River (top rightt and the Ord
I River (left). The land is so vast that
I you cannot fully appreciate the
presence of the big rivers until you rise
abov€ them in an aircraft.

I The view from Five Rivers l,ookout,
I Wyndham lbelow). The tidal portions
I of these rivers are prime crocodile
habitat.
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Each weekmd, hundreds ofnooice
scuba diuers take the plunge. Gel lhe
most out of lour diaing on page 10.

How do birds lly? How do some reach
speeds of ouer 80 kilomelres per how?
Leam about auian aerodgnamics on
page 28.

A uerg different landscape replaces
uhat uas once a thriaing timber
industry. Rediscoaer Connington in
the 1850s. See page 42.

Seaueed! Delicate and beautiful, or
slimg and smellg? Decide for yourself
on page 20.

Westem Auslralia grows some rqre ond
stunning natioe spider orchids. Their
alluring nature uill delight the reader
on page 34.

Back in the early 1970s, Westem
Australia proclaimed the numbat
(Myrmecobius fasciatus) as its State
emblem uhich mag haue saued its
life. With the help of scientists and
na, techniques, these delightful
cteatures are now lighting back
oga rt extinction. See page 15-

Illustrated bg Martin Thompson.
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